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left to his own fancy, and what the creator of the 
mild Madonna opposite, it would seem, could not 
possibly have done. 

One fancies the story of the picture to be this. 
The original of the portrait had for years possessed 
and loved his Van der Weyden Madonna, and 
asked of an equally competent hand a permanent 
memorieJ of his adoration. He could not intro- 
duce himself into the picture after the manner of 
the day, for the little panel was finished and full to 
the edges ; so another wais painted to be placed 
opposite it for all future time. Who can say that 
this story may not be true ? 



Exhibition of Contemporary Prints. 

First Room, Color-Prints ; Second Room, Black <""/ 
While Prints. 

THERE has just been opened in the print rooms 
an exhibition of more than ordinary interest. 
Through the courtesy of a German dealer in works 
of art, it has been possible to bring together modem 
examples of the graphic arts from the various 
capitals of Europe, in an endeavor to show the 
modem trend of pictorial printing. It will be at 
once evident that the striking feature of modem 
work is the search after new artistic means of 
expression both in the handling of the design and 
in the technic adopted. In both these quests color 
has exerted its unfailing power. Color-printing has 
come so widely into use that in eurranging the present 
exhibition the first print room has been given 
entirely to polychrome works, the second print 
room being restricted to works in black and white. 
It is needless to say that the space available for 
this exhibition is altogether inadequate for more 
than a suggestion of the endeavors and trends of 
the great centres of artistic production, yet even 
this modest display may 2ud in feunilieuizing the 
visitor with the broad cunents which now prevail. 
The color-prints first demand attention. They 
are the answer of our day to the popular craving 
for color. We may trace a response to this ever- 
present demand for the joyous array of varied hues 
throughout the history of picture-printing. We 
find it in the fifteenth century in the crude, hand- 
colored woodcuts of devotional import, in the red 
initials which adom the black text of the earliest 
typographical works. Title-pages, borders, diagrams 
soon follow, printed in two, three, even four colors. 
In further answer to the same demand for vsuiety 
of hues, the chiaroscuro woodcut undertakes to 
reproduce by outline and tone blocks the grisaille 
sketches of the cirtist. Even the colors of nature 
are timidly striven for, although serious attempts at 
colored reproduction of painting are to come only 
with the advent of mezzotint emd kindred processes 
in the eighteenth century. Manifold are the ex- 
periments made durmg that period in France. 
Laborious printing from several plates, one for each 
color, is tried and largely abandoned for the simpler 
method of painting the plate with all the colors 



which the print is to display. The light, gay 
frivolous subjects in vogue under the regency and 
Louis XV lend themselves delightfully to the dainty 
coloring applied, and when the fashion crosses the 
channel to England, about the time of Bartolozzi, 
it finds in the English stipple and mezzotint a field 
equally favorable to its reign. So handy a process 
as lithography could not fail in its life of eleven 
decades to do service to a color-loving public. 
The process was all too soon monopolized for 
utiliteurian purposes and thereby brought to unde- 
served discredit. Still more recently the era of 
photography has proved a factor of immeasurable 
importance in color-printing, revolutionizing all print- 
ing processes. The past has been ransacked, 
former means of color-expression elaborated in new 
processes which daily bring us nearer to a refined 
use of color in pictorial printing. 

While photography has done little to further the 
higher form of original artistic color-expression, the 
Japanese color-print and kakemono has played a 
considerable part in the modem revival of color- 
printing. The eastem decorative precepts, their 
color and handling, have been closely studied and 
assimilated, if not bodily adopted, by many Euro- 
pean artists. 

All this wealth of accumulated experience, these 
processes old and half forgotten, or new and open 
to further exploration, lie ready to proclaim the 
artist's message of original thought; on the other 
hand, the public is ever eagerly ready to enjoy 
the charm of color and the interest of design. 
No wonder that numbers of artists have tumed to 
the alluring field of color-printing, and found it 
worthy of their best endeavors. The range of 
means at their command is immense, and we shall 
find among the prints exhibited examples of the 
old, the newer, and the newest modes of expression 
used in endless combination. It would be impos- 
sible, within the linuts of this notice, to go into the 
technical and artistic details of any specific exam- 
ples; individual taste must dictate preferences 
among the exhibits selected. It is no longer, now- 
adays, a matter of schools or countries, but purely 
of individual expression, b^ed on all the teachings 
of the past. 

The second room is devoted to expression in 
black and white, without the help of color. Here 
also the range between delicate gradations of haJf 
tone and the sturdy use of unbroken black and 
white surfaces is vast and permits of infinite differ- 
entiation according to the individuaJity of the artist. 

A part of the material available could not be 
placed on exhibition without over-crowding. The 
interested visitor and the student are always wel- 
come to view these reserve prints in the Print 
Rooms downstairs (Room 7). 

It is earnestly hoped that some of our artists may be 
moved by the examples shown to express their own 
thoughts in some one form of these reproductive 
processes. They will find every possible assistance 
of the Print Department gladly extended to them. 



